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Writing Well-Developed Paragraphs (Again):  
Connecting Paragraphs 
 
Recall basic components of well-developed paragraphs. 
 

- claim (topic sentences) 
 
- evidence (often, quoted evidence) 
 
- analysis 
 
- refined claim 

 
Let’s revisit this model by examining the following paragraphs. How do they demonstrate these 
components? What specifically do they do in section #3 – analysis – in order to develop the writer’s own 
claim to a more refined point? And how does the writer build off that point to a subsequent, well-
developed paragraph? 
 
Example: 
 
 One way of considering the significance of Andy Goldsworthy’s artwork is its use 

of time. Goldsworthy’s film “Rivers and Tides” is in fact subtitled “Working with Time,” 

which suggests that capturing specific moments in the natural world is a big theme in his 

work. Most people might not think about the passing of time as a part of visual art, 

because time is fleeting. But as the writer and art critic John Berger argues in his essay 

“Understanding a Photograph,” the sense of time is essential to any photographic work. 

According to Berger, “Photographs bear witness to a human choice being exercised in a 

given situation. A photograph is a result of the photographer’s decision that it is worth 

recording that this particular event or this particular object has been seen” (Berger 216). 

What Berger seems to be saying is that every time we take a photograph, the photograph 

portrays a moment of decision that is meaningful in itself. This does not mean that a 

photograph is simply a whimsical choice of an artist, or whatever he or she wishes to 

convey. Rather, the real importance of Berger’s observation is that all photos are events 

that capture something particular in the swirl of other events. This idea characterizes 



First-Year Writing Handouts and Models 
Dodson 

Goldsworthy’s entire film, which consists of Goldsworthy’s decisions to put a particular 

branch here, or move a specific rock in a rainstorm there. One could say that 

Goldsworthy’s art “works with time” by turning nature into an event. 

 A specific example of how Goldsworthy turns nature into an event is his use of 

flowers to provide color to spaces that seem colorless. In the middle of the documentary, 

we see Goldsworthy walk through his village picking dandelions, with little sense of 

purpose. He speaks in the voice-over about the lives of the people in the town, and how 

generations have come and gone from World War II until the present. This discussion of 

his village’s history seems to have nothing to do with his art, until we are shown what he 

does with the dandelions he’s been picking. The camera shows how Goldsworthy places 

the dandelions carefully in puddles near a stream, making bright yellow pockets appear 

along an otherwise gray body of water. He also throws strings of dandelions into the 

water, so that the camera catches lines of yellow running, unexpectedly, through the 

stream. Since Goldsworthy has to use photography to catch these images, some people 

might think his art is just a picture of random acts. But his photographs also capture 

Berger’s idea of the “decision” and the “event” of art because they draw our attention to 

the river near his village at that particular moment in time. Moreover, by showing 

pictures of dandelions in a river – which cannot last – Goldsworthy’s art resonates with 

the passing of life he speaks about in his own village, which is perhaps his most 

meaningful message.  


