
Writing Strong(er) Introductions: Moving from One 
Sentence to 4-5 Sentence Opening Paragraphs  

Example – One Sentence Thesis:

In this paper, I will argue that Walton’s description of the 
monster in Frankenstein as a “hypocritical fiend” encourages 
the reader to see the monster as a flawed rebel, worthy of our 
pity. 



The Basics of an Opening Paragraph

Every opening paragraph needs to do three basic things:

• introduce the text and a specific topic about it
• raise an issue – an interpretive problem or question –
about that topic
• advance a thesis, or claim, in response to that issue



Example - From One Sentence to Three:

One of the lingering ambiguities of Mary Shelley’s Frankenstein is 
Walton’s moral judgment of the monster in the final pages of Part 
Three, after Victor’s death [TOPIC]. Do Walton’s harsh but 
relatively few words suggest a condemnation of the monster, or a 
more complex sympathy? [ISSUE] In this paper, I will argue that 
Walton’s description of the monster as a “hypocritical fiend” 
encourages the reader to see the monster as a flawed rebel, worthy 
of our pity if not our sympathy [THESIS].   



Example – From Three to More: 

One of the lingering ambiguities of Mary Shelley’s Frankenstein 
is the significance of Walton’s judgment of the monster in the 
final pages of Part Three, after Victor’s death. While Walton 
speaks only briefly in the scene, even falling silent at novel’s end, 
he moves from parroting Victor’s views of the monster as 
“diabolical” enemy to his own view of the “hypocritical fiend” as 
a kind of rebel, who both pursues and “lament[s]” the destructive 
effects of his power (Shelley 120). Do Walton’s harsh but 
relatively few words thus suggest a condemnation of the monster, 
or a more complex sympathy? By comparing Walton’s use of 
“lament” and “pity” with the monster’s own plea for “sympathy,” 
I will argue that Shelley uses Walton to encourage the reader to 
see the monster as a flawed but pitiable rebel, whose actions have 
moral and political significance in the novel. 



One of the lingering ambiguities of Mary Shelley’s Frankenstein is 
the significance of Walton’s judgment of the monster in the final 
pages of Part Three, after Victor’s death. While Walton speaks 
only briefly in the scene, even falling silent at novel’s end, he 
moves from parroting Victor’s views of the monster as 
“diabolical” enemy to his own view of the “hypocritical fiend” 
as a kind of rebel, who both pursues and “lament[s]” the 
destructive effects of his power (Shelley 120). Do Walton’s harsh 
but relatively few words thus suggest a condemnation of the 
monster, or a more complex sympathy? By comparing Walton’s 
use of “lament” and “pity” with the monster’s own plea for 
“sympathy,” I will argue that Shelley uses Walton to encourage 
the reader to see the monster as a flawed but pitiable rebel, 
whose actions have moral significance in the novel. 


